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The juxtaposition of these two names-Victoria Ocampo and Alfonso Reyes-so familiar to contemporary Latin Americanists, offers the possibility of drawing parallels not only between two major literary figures of the same generation but also between the way they interpreted the Latin American condition and how we see it today. My objective in this study is to seek correspondences between Ocampo and Reyes that transcend specific geographies and cultures. By introducing them in this framework, I suggest that they were "hermanos naturales"' or siblings-in-spirit whose vision for Latin America was founded on a moral imperative particular to an educated elite of their generation whose intellectual consciousness was matched by a sense of social responsibility.
More than two decades ago, when I was writing a biography of Victoria Ocampo, she was relatively unknown in the United States. In the academic community, among those who knew of her, she was rarely included on reading lists and generally tagged as a privileged and influential woman of letters for whom the social realities of Argentina were of little concern. Alfonso Reyes, on the other hand, was admired as a scholar/diplomat and widely studied as a master of the essay genre and an eloquent interpreter of Mexican culture. I won't belabor here the gender and class prejudices that worked against Ocampo, but I do want to underscore that her knowledge of the injustices suffered by women in Argentina was central to her need to find a liberating space for her own self-expression as well as an openness to international dialogue which Alfonso Reyes also considered essential to affirming the authentic reality of Latin America. These two authors, who have both frequently been called "universal Americans," had a lot in common-not the least being a friendship that began in 1927 and lasted until Reyes's death in 1959. When they met, they were both in their late thirties. Products of countries and cultures at opposite ends of the continent, Reyes and Ocampo were emotionally tied to their homelands while also drawn to communities of the intellect and spirit that were far removed from their birthplaces. Both of them were from families of nation-builders, military heroes and statesmen, but neither Ocampo nor Reyes had any use for war or politics, except as necessary to affirm a fundamentally ethical belief in democracy and human rights. Reyes, from the sun-baked city of Monterrey in northern Mexico, was only eleven months older than Ocampo, who grew up on the leafy banks of the Rio de la Plata. When they met in 1927 in Argentina, he had already established himself in the academic and diplomatic worlds, published some of his most important works and won respect as a man of luminous intelligence in the literary circles of Mexico and Spain. After having lived in Europe for the better part of fourteen years, Reyes erature and fine food to the wonders of nature and pet dogs).
Ocampo regularly began her letters to Reyes-many of which were written in French as was her custom-with "mi querida flor azteca" 'my dear Aztec flower,' a reference to the Aztec symbolism of flowers in Reyes's poetic vision of pre-Conquest Mexico, "Vision de Anahuac."' Using this nickname again and again, Victoria seemed to emphasize the most important bond they shared: their awareness of being americanos. To them, this condition, in its irreversible otherness, was to be pitied and yet also exploited. America, said Reyes, and he meant Spanish America, had historically been handicapped by being "el centro de varias fatalidades concentricas" 'the center of several concentric adverse destinies,' imagined and defined by the Old World where, until recently, "solo piden al hispanoamericano que sea pintoresco y exOtico" 'they only ask that the Spanish American be picturesque and exotic' ("Un paso" 275-77). Writing this in the first piece he contributed to her new magazine, Reyes made note of Ocampo's personal experience, as related in one of her early essays, "Quiromancia de la pampa" 'Palmistry of the Pampa'; she wrote of feeling like "la propietaria de un alma sin pasaporte .. . invisible ante la mayoria de los ojos europeos, acostumbrados a otros espectaculos" 'the owner of a soul without and passport . . . invisible to the majority of European eyes, accustomed to other spectacles ' (147-48) . This complaint of the disquieted, displaced soul, which Ocampo saw in herself and her fellow Argentines as "nuestra angustia presente" 'our current anguish ' (149) one has yet proved that a certain acceleration of the process goes against nature. This is the secret of our history, our politics, our life, characterized by improvisation. (297) This distinctly American mode of being, according to Reyes, "[que] va operando sobre una serie de disyuntivas" 'that continues to operate on the basis of a series of disjunctions,' enables the possibility of defining an "American intelligence" which has a potential for synthesis and unity unknown in the Old World. In a 1921 essay, "Panorama de America" 'American Panorama,' he noted the tendency on the South American continent to speak of "nuestra America" 'our America,' which had no conceptual counterpart in plurivocal, yet also geographically and emotionally American. The need to articulate this disjunction arose, for Ocampo, out of the realization that she was not the stereotypical Latin American that others expected her to be. Perhaps that feeling of insufficiency was a blessing in disguise, she wrote some years later, because it bred an openness to the world rather than the provincialism so common among Europeans who remained ignorant of Latin America: "Esto suele ocurrirles a las naciones que tienen un pasado suntuoso. No les queda tiempo, ni ganas, de mirar hacia afuera" 'This tends to happen to nations that have a sumptuous past. They don't have the time or the inclination to look outside themselves' ("Argentinidad" 244). In her case, Ocampo confessed, the drama of her life has been the need to explain her American difference, which she implied was a common experience among Latin Americans: ". . henos aqui obligados a cerrar los ojos y a avanzar penosamente, a tientas, hacia nosotros mismos; a buscar en que sentido pueden acomodarse las viejas explicaciones a nuevos problemas" `. . . we find ourselves obliged to close our eyes and go ahead with difficulty, groping along toward ourselves; to search for a way in which the old explanations can be accomodated to new problems' ("Palabras francesas" 40).
Generations of writers and artists, from the early twentiethcentury arielistas4 onward, have taken part in this modern discourse on Latin American identity in which Ocampo and Reyes were major interlocutors. Both of them developed their aesthetic and intellectual orientations in an atmosphere of modernistic internationalism that prevailed in Latin America early in the twentieth century. Several decades later, continuing to believe as humanists that culture should not be confined by political bound-aries, they found themselves at odds with the ideological nationalists in their countries. Both were inveterate travelers, in the literal and armchair senses, and they both turned to literature as a way of building bridges between their native locales and other places that nourished their spirit. Despite differences in gender and nationality, their construction of self-identities followed a similar course that involved removing themselves from their family milieu early in life: Reyes left Mexico during the chaotic years of the Revolution to pursue a career and education abroad, while Ocampo distanced herself from an oppressive Argentine society by frequent trips to Europe and an unconventional lifestyle. In an autobiographical essay Reyes acknowledged, with words that could just as well been Ocampo's, a sense of self that resisted national boundaries: "Mi arraigo es arraigo en movimento. El destino que me esperaba mas tarde seria el destino de los viajeros. Mi casa es la tierra. Nunca me senti profundamente extranjero en pueblo alguno, aunque siempre algo naufrago del planeta" 'My ground is ground in movement. The destiny that awaited me later on was that of all travelers. My home is the earth. I never felt deeply foreign in any land, although always somewhat shipwrecked on the planet' ("Parentalia" 83).
The concept that geographic and cultural displacement enhances the development of an identity that is historically conscious has been articulated in recent feminist theory by Teresa de Lauretis, building on the writings of Adrienne Rich, Monique Wittig, Cherrie Moraga, and Gloria Anzaldlia ("Eccentric Subjects" 138-39). The experience of being an eccentric subject in a postcolonial society, according to Lauretis, made possible "the understanding of the interrelatedness of discourses and social practices, and of the multiplicity of positionalities ... not a single system of power dominating the powerless ..." (131) . Reyes iba convirtiendo en un alimento del alma, y ayudaba a pasar la crisis" 'was becoming food for the soul which helped to get through the crisis' (83). These works emphasized the drama of choosing one's own path in life, of stepping out of an imposed destiny to embrace freedom and the moral responsibility for one's own actions. In this sense, both their plays show the influence of Ortega y Gasset, which is understandable given the working relationship Reyes 9. On the subject of "the role of the intellectual as an agent in the transformation of culture" and the "almost mythic space belonging to elites" as portrayed by Sur and many avant-garde reviews in their generation, see Francine Masiello, "Argentine Literary Journalism: The Production of a Critical Discourse" 31-34. 10 . Of the many essays in which Ocampo addressed this accusation, one might single out as one of her most forceful responses "Argentinidad de los extranjerizantes." Of Reyes essays, the most detailed on the subject is "A vuelta de correo." These words of Federico de Onis regarding Reyes's mexicanismo might be applied equally to Ocampo and her homeland: "La verdad es que la raiz del cosmopolitismo de Reyes hay que buscarla en Mexico, y que su mexicanismo esencial y puro le acompan6 siempre y en todas partes y presto a su persona y a su obra esa calidad superior que los extranjeros apreciaban" 'The truth is that the roots of Reyes's cosmopolitanism must be sought in Mexico; his essential, pure Mexicanness was always with him, and wherever he went, it gave his person and his work that special quality that foreigners appreciated' ("Alfonso Reyes" 17) .
11. See also a later Ocampo essay on the same subject entitled "Las noches de Itaca" (1973) .
12. Beatriz Sarlo, in her study of Buenos Aires in the twenties and thirties, has referred to "el gran escenario latinamericano de una cultura de mezcla" 'the great Latin American scene of a mixed culture' which she characterizes as "modernidad europea y diferencia rioplatense, aceleracion y angustia, tradicionalismo y espiritu renovador; criollismo y vanguardia" 'European modernity and River Plate difference, acceleration and anguish, traditionalism and a spirit of renovation; Creole customs and the avant garde' (13). She points out the impact of massive immigration from Europe and of modernist attitudes in society and the arts in various works of Argentine literature. The Mexican author Nestor Garcia Canclini has also written an interesting study of the cultural heterogeneity of more recent decades in Latin America.
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